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About the Magazine:

Breaking away from the familiar rftythm of classes, lab work, projects, and assignments, the students
of the Department of Physics proudly present the seventh edition of Unmesh.This magazine is a
celebration of their journey — weaving through cherished memories, confronting challenges, and
chasing dreams.Over time, Unmesh has become more than just a publication; it stands as a platform
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Nor do I have an ego to swell,
Neither am I the do-er or the deed,
For I'm free from cosmic duel.

I'm you, in the subtlest thread,
I'm the One—and there's no us,
I'm the truth, that's worth bowing to,
I'm in you, and you're Jesus!
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Before | Die

SSSSY LYYV VAV

Before I die, I want to tell my parents
that I'm grateful.
I'm grateful that you two created me
from the mixture of your DNAs.
I'm grateful that you nourished me and my intellect.
I'm grateful that you helped me become
a multicellular, complex, conscious, sentient being
from a single membrane-less cell.

Before I die, I want to tell my children

- — that we are just an infinitely small part

e of this gigantic cosmos.
All these politics, religions, countries are meaningless.
Even our ex}stence doesn’t affect the dynamics of the universe.
You will face so much chaos in your lives.

]ﬂgst remember—all of it is anomalous,
just a tiny part of this “pale blue dot.”

efore I die, I want to tell my wife
: that I'm happy.
. /I'm happy I spent my life with you.
on’t be sad—I will never truly be gone.
})1 the atoms in my body will remain with you
in this same universe.
d__,ﬂ-‘z"(')fu will breathe the same air molecules that I breathed.
§ I will be here, but at equilibrium.
Thermodynamics will not allow me
to reach a greater entropy than equilibrium itself.
I'll be a little disorganized, as I've always been.

Before I die, I want to tell myself
that I lived a wonderful life—
a life of ups, downs, charms, and beauty,
so strange but true, just like the quarks.
I lived a life I could never have dreamed of.

I thank you, Mother Nature.
I thank you.
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ET%Q A/chemy !

Atreyee Biswas

(2nd year, 2023-25)

A The celestial part of yours in me
V~\ ) tells me to jump in.
: ) =" [To jump in and take the leap of faith.
: 5 Tojump in and trust the rest.
To jump in and let the body float.

» The wind is gusting; I am standing against it.
= 17T am about to relive the moment of my birth—crumbling, yet hopeful.
: That's what my birthgiver must have felt, maybe!
Did she fear the fall? Did she fear the height?
Maybe I was the leap of faith she took—desperately.
I was the gasp of air she breathed in.
But that breath—I never exhaled properly.
It never came out of me; it got intertwined.

I have always feared heights.

All my dreams are about falling from somewhere.
The tapering fingers of mine never able to hold anything.
And suddenly, it became the grief.

More than what my birthgiver felt.

I took the crumbling, and never touched the hopeful part.

I always behaved like that.
The hope remains intact,

But only on the surface.

Then I met you.

e Unmesh 2028




Before meeting you,
I had already figured out that hope clings only to the surface of my body.
But in my soul, I fear to fall.
I knew no one would be able to hold me when I crumble.
I knew everyone would only love the hopeful me—
The hope I never truly harnessed.

Then I met you.
You called me "light."

I don't know what will happen
If T show you anything other than being light.
I don't know yet.

Sometimes, I feel insecure.
I am not as much light as I seem to be.
Sometimes, it's terrifying to be real.

But the celestial part of you—
The one I've held inside me since before my birth—
Tells me to jump.
To take the leap of faith again,now,for myself.
To trust the rest.
To jump and let the body float.

For the first time in my life, I hope.
. 1 hope you pull me in before I fall.
' I surrender to you.

Let nature decide the rest.
Let nature make us a binary star.

Gz Unmesh 2025
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The Shilp
That Sailed Within

e

The last few months of my life has been a
relentless quest for the treasure: a box which I
believed was worth searching for. Every day and
night, I sailed my ship from sea to sea, ocean to
ocean, horizon to horizon, just to pass one more
day in the infinite depth holder. I did never
oppose, for I lost all my strengths, which I never
called as lost, but devoted!

I'm unsure of my place at this moment, but I can
still make out the east—a bright radiant glow is
emerging out from there. I sailed there as long as
I could, but suddenly then, the sky created a
maze—{full of white little dots!

I never stopped sailing for months and I
discovered an island where I believed my reward
awaited. I tortured myself the whole day digging
through layer after layer of earth. My sweat fell
like an unyielding stream of sorrow, and then I
found it!

The sun was scorching just above my head and as
I opened the box after breaking a series of locks,
I found nothing but my own shadow at the centre
of it, staring back at me!

I couldn't stop questioning myself; was it truly
nothing—or was it everything?

Did I cheat my real shadow by chasing it in-a
treasure box? Or did the world cheat me by
showing me nothing but a box-full of lies?!

% Aritra Basak %

(2nd year, 2023-25)
I returned to my ship with a terrible shock of
numbness, I was experiencing the feeling of
nothingness. The sun hang low at the west,

gradually hiding behind the bare mountain of
the Island!

Beside me lay a neglected box—half-broken,
scarred, and forgotten. Its lock was rusted and
loose, and I had ignored it all this time. After a
few quiet moments of absurdity, the maze
started appearing in the sky!

In the very remaining light of heaven, I lit the
candle that I have been using for months, but
every flame went unnoticed, as my line of
sight was somewhere out there!

In the dim light of the candle, I opened the
box-and there T found it! An old yellowish
paper with multiple folds rested at its centre,
with no shadows perceived this time, for I held
the light in my own trembling hand!

I'unfolded it and grasped its total vision and
there 1 was, shocked again for the second
time. It was the treasure itself as a whole—a
map, which can guide me towards the glowing
east—even through the maze of white little
dots!
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A Bir#pa’ay Worth
Ce/ebm*ing

It feels like an endless stream of invisible forces
is forming a tide against me. I wish I could have
been indifferent from the start, for carelessness
makes these forces ineffective. But I wasn’t. I'm
learning, slowly, the art of walking on water—
making myself light enough by embracing
carelessness.

I began to empty myself while suffocating in the
depths of the sea. My taste buds were so
saturated that it took me a long time and great
effort to realize that the sea water was salty. Only
after dissecting myself did I realize 1 had
consumed too much of it. I had become a
container of pure salt. Inside me, there was no
blood, only dry salt. This turned me into a solid
stone.

I couldn’t endure it anymore. I started piercing
my skin with the sharp anchors of sunken ships,
and as I did, the salt began to pour out. Grain by
grain, it dissolved into the water, making it
denser. And suddenly, I found myself floating, my
feet no longer touching the sea floor.

As the salt continued to leave my body, the water
grew denser, and the weight I had carried for
years started to lift. Slowly, I began to see light
dancing through the water.

My journey isstill ongoing;, but I believe that one
day, my head will break the surface, and I'll
breathe fresh air again. I'll feel the sunlight on
my face. And in that moment, I wish someone
would say,'Happy Birthday."”

/2

[N 4 ‘(
I% Where Numbers LOSQ l
\!

Their Name:
The Ea/ge of Discontinuit

y
I have already started rolling a dice with one
thousand facets in my mind, often exploring the
impossibilities. But can there be any impossible
facets on a dice? Because if every facet is possible
on the surface of the dice, then where are the
thoughts of impossibilities coming from? Each
outcome intertwines us in different ways;
differing on the basis of two parameters—
affection and salvation. The existence of either of
these is absolutely possible, and the existence of
their mixture is not less than probable.
I'm relentlessly bouncing between the thoughts
of the perceived thunderstorm of silence,
floating on the continuous flow of an estuary,
where the river of attachment meets the sea of
love, losing its existence completely. Maybe the
impossibilities are originating from this
continuous flow, simply because of the fact that
the numbers are infinite between two discrete
numbers.
The improbable exists not on the facets of the
dice, but on the edges where one facet meets the
other. Even in the discrete possibilities that can
originate from a dice, I can still state it for you—
the facets are  undoubtedly  discrete,
discontinuous, but the surface is not, and that's
what gives birth to impossibilities!

0 unmesh 2028
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Dead Poets

A school named Welton Academy. Full of
orthodox rules, there, students are chasing their
careers in a monotonous way. Although most of
them have no passion for those things.
Everybody is just competing with each other as if
this is a game. But suddenly, one person comes
like a storm, randomizing everybody’s thoughts
and giving them a different perspective on
thinking, teaching them the value of life. And
some whisper is suddenly roaming around,
“Carpe-diem”. Then every student started to
cheer, “O Captain, my Captain.” I am talking
about the movie “Dead Poets Society” directed by
Peter Weir and written by Tom Schulman. The
movie has many aspects to talk about, like
technicalities, cinematography, acting, etc. But I
want to discuss the message behind this story,
which I got as an audience.

We can imagine those characters present in the
movie as different shades of wus. One is
passionate about their dream but can’t pursue it
because of many adversities. Neil represents this
character. There are some thoughts of fear that
exist in our minds, like Todd's. For which we
can't even dare to say something or do
something. There’s also a daring being latent in
us, like Dalton in the movie.

Parameters of these features are different for
different humans. Many of us can't even control
it. Therefore, we become confused, directionless.
And for this reason, everybody

Sayan Dutta %

(2nd year, 2023-25)

needs an “O Captain, my Captain” in our life
who will navigate our ship. Mr. John Keating is
representing this character. He is a newly
arrived English teacher who teaches poetry.
His way of teaching is different, and that
attracts the students. His first appearance in
the class was so charming. Suddenly, he
entered the class whistling. By this, the whole
class got curious, and a flow of energy came
into the class. Then he introduced himself. On
that day, he quotes a line from a poem. There
was that famous word “Carpe-diem”, which
means “Seize the day”. Actually, every one of
us is thinking about the future, and that’s
good. But we start to overthink and get
depressed. And this thought does not allow us
to live in the present. Our lives is very
uncertain. We don't even know what will
happen in the next moment. What can we do?
Rather than overthinking, we can just learn
from the past and do something in the
present. So spend the time qualitatively, do
what you like to do, and try to live every
moment. That’s7how. we can follow  our
dreams, bring some happiness;:and mostly we
will succeed in adding some value to our,small
lives. When he is talking about. poetry, “we
don’t read and write poetry because it’s. cute.
We read ‘and write «poetry because we are
members of the human race. And the human
race is filled with passion.

Unmesh 2028
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Medicine, Law, Business, Engineering: these are
noble pursuits and necessary to sustain life. But
poetry-beauty-romance-love, these are what we
stay alive for.” Great lines. This is how we can
love our life, doing such things which give us
happiness, add value,and give a true meaning of
living. In one scene, all of a sudden, he stood on
the table to make everyone understand that we
must constantly look at things in a different way.
“Find your own walk.” To pull out the creativity
from us, we must see our nature more deeply. We
should keep practicing to observe things from
another perspective to think out of the box.
That’s what we can learn from Mr. Keating.

There are many adversities in our lives. Those
repulse us to follow our dreams. We start to care
about society's comments. Then we start to doubt
our commitments, our confidence. And gradually
we try to Kill our existence, our voice. That's how
Neil killed himself when he wasn’'t allowed to
follow his dream as an actor.

In that situation, what can we do? But a certain
hope still exists in us. After all, all of us want to
live. And that time again we rethink our Captain’s
verse inside our mind. Arouse our daring and kill
the panic in us, reborn from the ashes like the
Phoenix bird and make a better self who is
invincible and determined to their ambition. In
Captain’s words, “I sound my barbaric yawp over

25

the rooftops of the world.” This dialogue is
said for Todd. In the movie, the character
Todd Anderson is like that. Who is always
frightened, an Introvert in the group, and has
no courage to think what he wants. There is a
secret friend’s circle named “Dead Poets
Society”. They do their adventure secretly at
night, go to a place, and discuss poetry that
can be self-written or anything. Even at first,
Todd did not want to join this society. But
after Neil’s death, who was his roommate? He
suddenly changed. When the school authority
and Neil’s parents started to blame Mr.
Keating for Neil’s suicide, the authority
decided to dismiss him from teaching. At the
time of Mr. Keating, only Todd starts to
protest. After seeing him, many students have
joined. And that sound “O Captain, my
Captain” is truly converted into the yawp. I
think that’s the best farewell for a teacher.
That scene is magical.

At last, we are here. That life exists and
identity. That the powerful play goes on, and
we may contribute a verse. And that word is
continuously echoed in our mind, “Carpe-
diem”, “Seize the day”.
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: Tmcing Domestic
Life Through Popu/ar

Japamese Anime o

_&d

In the suburban landscapes of 1970s Japan,
Maruko, a third grader lives out slow summer
afternoons in a multi-generational household—
lounging on tatami mats in front of a whirring
table fan as cicadas buzz outside, eating kakigori
(shaved ice) with her grandfather, or joining her
classmates on field trips where they rest in the
shade of large trees and splash in cool, nearby
streams.

— .

Decades later, in a crowded apartment
somewhere in Tokyo, Mikan and the Tachibana
household struggle with the complexities of
domestic life: overcooked, mushy rice, cluttered
schedules, and a microwave that always seem to
win—a quiet reminder of their growing reliance
on home appliances amid the hectic pace of
modern life punctuated by the fleeting joy of
having Hokkaido ramen.

Chibi Maruko-chan and Atashin'chi, separated by
a few decades and generations, are more than just
family sitcoms. They are living records—animated

31

Mariom Mamtaj
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archives of how domestic life, urban
landscapes, and even the idea of summer have
transformed under the weight of modernity.

(Batch 2021-23)

To revisit these two animated slices of life
today is to observe more than just the
transformation of Japanese domestic life; the
narratives serve as entry points into broader
inquiries about modernization, illustrating
how domestic spaces across the globe have
adapted to the pressures and patterns of
contemporary life.

From the lens of environmental humanities,
the shift from breezy, communal summer
afternoons, local matsuri or bon odori
festivals, and other seasonal events and freshly
caught fish, from a local market or sometimes
brought home by the grandfather for lunch to
sealed, air-conditioned apartments, frugal
dinners and tightly managed middle-class
household budgets like reheated old curry to
avoid food waste and filler ingredients like
extra vegetables or a small amount of meat to a
big pot of vegetable stew so it lasts multiple
days—points to more than just changing habits
—it reveals how our relationship with the
environment has quietly but fundamentally
changed, shaped by other socio-economic
conditions like inflation, energy demand and
increasing resource scarcity. Such shifts are
not merely anecdotal but symptomatic of
deeper disconnections. As writer and
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philosopher Timothy Morton puts it, we now live
with  ‘hyper-objects’—huge  systems like
urbanisation and climate change that shape our
lives but feel distant or invisible.

*I.IIIII.III.

While Maruko's world was shaped by the echoes
of postwar recovery and tight-knit communities,
Mikan’s Tokyo unfolds amid the pressures of
late-capitalist urban life, shaped by alienation,
ecological amnesia, economic stagnation and a
redefinition of the family unit. These manga
series transcend mere nostalgia—these archive
changes in the mode

of domestic life from porous, relational, and
entangled with the human and non-human world
to fragmented, temporally compressed, and
hyper-individualized spheres of existence.
Together, they mark a continuum of
transformation, encouraging reflection on what is
gained, and what is quietly lost, in the name of
progress.

The world of Chibi Maruko-chan unfolds in a
small, familiar neighbourhood—a post-war
suburb modelled on Shimizu-ku. The roads
are unpaved, daikons or rows of tomatoes
grow wild in the backyard patch behind
wooden houses with sliding shoji doors and
wooden floors and chabudai (low tables)—like
the time Bootaro hosted a roasted sweet
potato party there. Children walk to school in
little groups, pausing to pick up stones or talk
about snacks and bicycles clatter past in no
great hurry. There's a quiet intimacy to the
streets—a sense that the town breathes with
its people.

In contrast, Atashin’chi offers a distinctly
modern cityscape. The Tachibana family lives
in a compact high-rise urban apartment, likely
a 2DK or 3DK—the standard housing unit for a
working-class Tokyo household of the early
20008, complete with a balcony full of flapping
laundry, potted plants and pesky crows. There
are no visible neighbours. The elevator
replaces the front gate; the convenience store
and home delivery replace the street vendors.
Urban spaces shrink. Outdoor scenes are rare,
unlike in the episodes of Maruko-chan, and
when they appear, they feel rushed—hurried
purple backdrops rather than spaces to linger
in.

G | C_Qnmesh 20%5
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This  shift in  setting from low-rise
neighbourhoods with schools and local shops
within walking distance, rivers and open fields to
dense urban and high rise apartment blocks,
public transport on paved roads and malls and
chain restaurants—reflects a deeper socio-
cultural change.

In Chibi Maruko-chan, the neighbourhood is an
extension of the home—a social space that fosters
connection , mischief, and memory. In
Atashin’chi, the city looms impersonal, pragmatic,
and closed off. Privacy replaces proximity. The
domestic unit becomes more self-contained, but
also more isolated. The city is no longer
something to explore, but something to navigate—
an obstacle course of crowded metro commutes,
traffic snarls, deadlines, office exhaustion and
constant background noise.

The transition from close-knit neighbourhoods to
impersonal apartment blocks illustrates how
urban landscapes have transformed, reshaping
daily interactions and the sense of community.
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In Chibi Maruko-chan, family dinners are a
warm, lively affair featuring traditional, home-
cooked dishes like miso soup, hambagu
(Japanese-style hamburger steak), oden
(Japanese fish cake stew) when the weather
turns cold, soba noodles, tempura, omelettes
and rice. Conversations flow freely around the
table—the father often shares stories from
work or cracks jokes to lighten the mood,
while the grandfather and occasionally the
grandmother add their presence, weaving a
comforting sense of continuity across
generations. The dinner table is a hub of
connection, where family bonds are nurtured
amid the clatter of chopsticks and casual
banter.

L
sEEEEEEEEEES

Atashinchi, meanwhile, captures a different
domestic rhythm. The Tachibana family’s
apartment is smaller, more compact, shaped
by the demands of urban living like modular,
cluttered storage areas and modern plumbing.
Kitchens are efficient, filled with gadgets like
microwaves, chimneys and rice cookers
designed to save time. Meals tend to be simple
and frugal—natto pizza, omurice, hot dogs,
and rice—reflecting a fast-paced lifestyle. The
father often occupies a quiet corner, absorbed
in his newspaper, embodying a subdued
presence amid the household’s bustle. Despite
the occasional chaos and shouting matches, an
unspoken bond weaves through their daily
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routines, emblematic of a modern nuclear family
navigating urban life.
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The siblings, Maruko and her older sister Sakiko,
share a room—an arrangement that fosters both
quiet companionship and frequent friction and
bickering, like when Sakiko scolds Maruko for
being irresponsible and not doing her homework
as summer vacation comes to an end. But
ultimately, there is a deep sense of togetherness
and routine. The boundaries between self and
family blur, creating a home life that is communal,
fluid, and emotionally porous.

Meanwhile, Mikan and her brother Yuzuhiko—
have separate rooms, reflecting increased privacy
and physical separation within the home. The
family still gathers for meals, but the sense of
shared space and emotional exchange is muted,
replaced by the rhythms of a more
compartmentalized, pragmatic household.
Devices like cell phones and headphones, often
seen in use by both siblings—quietly underscore a
generational shift toward inwardness and
personal space.
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This shift in domestic representation of
Japanese pop culture reflects broader societal
changes from the nostalgic innocence of the
showa era to the idiosyncrasies of Heisei-era
households. The slower, more communal days
of Maruko’s childhood have made room for a
faster, more fragmented pace in Atashin’chi.
Technology connects, but it also isolates. Meals
happen quickly or separately, and the shared
stories become shorter, microwave meals—
like a heated-up cheese sandwich—edging out
home-cooked meals. These contrasting
portrayals of domestic space and family
dynamics reveal how physical environments
and emotional rhythms shape, and are shaped
by, the evolving nature of familial
relationships across generations.

Maruko’s mother embodies the archetypal
homemaker, patiently  managing  the
household and family meals, while Maruko’s
father is the quiet provider, less involved in
daily family life but respected for his role. This
portrayal resonates with a period when
Japanese society was beginning to modernize
but remained deeply rooted in traditional
family structures.
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Fast forward to Atashin’chi in the early 2000s, and
we see a more flexible, evolving view of gender
and family roles. Mikan’s mother often balances
work outside the home—clipping coupons or
hunting for sales at the grocery, with household
responsibilities, as seen when she humorously
attempts to drive the family car—highlighting
mobility and independence and the growing
complexity and flexibility of women’s roles in
contemporary urban life. She also makes time for
personal care, such as visiting the parlour for a
haircut and styling her bangs, a small but telling
sign of changing priorities and modern lifestyles.

|"Ir 4
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Mikan herself pushes boundaries too. She takes
on a part-time job to earn extra allowance,
showcasing the growing independence and
responsibility even girl children can have in
modern society—far from the more sheltered
childhood Maruko experiences. These glimpses
reveal a family adapting to economic and social
pressures, juggling busy schedules and shifting
roles.

As family dynamics evolve and technology
reshapes daily life—bringing with it the growing
environmental footprint of modern comforts and
more fuss over dripping faucets—it reminds us
that behind every hurriedly packed bento box of
bland food like meat loaf and satsuma-age
(Japanese fish cake), or crowded escalator ride
lies a web of social, economic, and ecological

35

forces quietly redefining home, connection,
and belonging.

The evolution of domestic life captured in
these two beloved series underscores how
deeply intertwined everyday living is with
broader societal shifts. As Japan moved from
more collective, tangible connections within
neighborhoods and rotary phones to highly
individualized, technology-mediated urban
living, the home itself transformed into a
complex microcosm reflecting economic
realities and cultural redefinitions.

This comparison not only highlights changing
spatial arrangements and family roles but also
reveals how modernization influences
emotional landscapes, altering how families
relate to one another and their surroundings.
It points to a growing tension between
convenience and connection, efficiency and
intimacy, signaling a nuanced negotiation of
identity and belonging within contemporary
life.

By examining these domestic narratives, we
gain insight into how cultural artifacts
preserve memory while simultaneously
adapting to present challenges—inviting us to
consider the future of home and community in
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an increasingly fragmented world. Because,
ultimately, Maruko and Mikan’s worlds are
connected by an underlying thread: the enduring
quest for belonging and meaning within the ever-
changing contours of home. Their stories remind
us that as domestic life evolves, it remains a vital
site where personal identity, social relations, and
cultural memory are continuously negotiated,
preserved, and reimagined, infused with the quiet
passion of everyday, ordinary and the resistance
to change, like Mikan’s mother sloppily singing
‘red rose of passion’.
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CrossWord

INSTRUCTIONS

Complete the crossword puzzle by filling in words that match the
given clues. Use logic, word patterns, and intersecting letters to
solve each clue. Enjoy the challenge!
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Across

5. A measure of how a material responds to and
allows magnetic fields.

8. A numerical integration rule named after an 18th-
century mathematician.

9. A transformation that preserves angles but not
necessarily lengths.

12. A point in a wave or standing pattern where the
amplitude is zero.

13. A meson involved in mediating the strong
nuclear force.

17. Physicist who contributed to quantum mechanics
and the probabilistic interpretation.

18. A vast cloud of gas and dust in space; often a
stellar nursery.

19. A set of transformation equations fundamental to
special relativity.

20. A neutral, nearly massless particle that interacts
only via the weak force.

23. Astrophysicist known for the mass limit of white
dwarfs.

25. A tensor used in general relativity to describe
curvature of spacetime.

26. A fundamental particle not affected by the
strong nuclear force (e.g., electron).

Down

1. A self-similar geometric structure with non-
integer dimension.

2. An elementary particle and fundamental
constituent of matter.

3. Mathematician known for algebra used in vector
spaces and exterior calculus.

4. The diffusion of solvent molecules through a
semipermeable membrane.

6. A mathematical object used to describe physical
quantities in the general theory of relativity.

7. The rate at which velocity changes with time.

10. A differential operator used in physics, named
after a French mathematician.

11. A coordinate system used to describe uniformly
accelerated frames.

14. A transformation preserving points, straight
lines, and parallelism.

15. A force-carrying particle that obeys Bose-
Einstein statistics.

16. The rate of change of acceleration; third
derivative of position.

21. A process where a function or definition refers to
itself.

22. A topological space that locally resembles
Euclidean space.

24. A heavy subatomic particle made of three quarks
(e.g., proton, neutron).
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sudohu

INSTRUCTIONS

Use the numbers 1to 9 to complete the Sudoku.
Only use each number once in each row, column and grid.
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ANSWER OF THE CROSSWORD PUZZLE

ACROSS

5. Permeability, 8. Simpson, 9. Conformal, 12. Node, 13. Pion, 17. Born,
18. Nebula, 19. Lorentz, 20. Neutrino, 23. Chandrasekhar, 25. Ricci,
26. Lepton

DOKWN

1. Fractal, 2. Quark, 3. Grassmann, 4. Osmosis, 6. Tensor, 7. Acceleration,
10. Laplace, 11. Rindler, 14. Affine, 15. Boson, 16. Jerk, 21. Recursion,
22. Manifold, 24. Baryon

ANSHWER OF THE SUDOKU
1[2[3[6/7/8]|9]4]5
5/8[4[2[3]9]7]6]1
9/6/7|1/4/5[3[2]8
3(7]2]4l6/1[5[8]9
69/1|5/83(27 4
4|5/8|7/9/2[6[1]3
8(3]6/9/2/4[1]5]7
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Beyond the blackboard

As pages turn and seasons change, there are some moments that linger—soft echoes of laughiter
in the hallways, fiurried footsteps before lectures, quiet corners that Rnew our thoughts before
we spoRe them. “Unmesh” is not just a collection of articles and photographs—it is a living
memory, stitched together by the shared experiences of a department that has become a family.
In these few final lines, we pause—not to say goodbye, but to hold space for gratitude. To our
teachers, who shaped not only our minds but also our values. To our peers, who became partners
in every joy and every deadline. And to this space RKMTVERI that gave us more than
Rnowledge: it gave us belonging.

As we close this chapter, may these echoes follow us wherever we go, reminding us that once, in

a corner of the world steeped in quiet brilliance, we belonged to something beautiful.
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